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Gordon Huether, an artist nationally known for his large-scale works, and his wife, Darcy Tnt, built a
house along the Napa River in Napa, Calif. Shown here is the main room, open from the side deck.

On the Napa River, a Glass-and-
Aluminum Home Pays Homage to
Its Artist Owner

Gordon Huether incorporated his artwork throughout the 3,000-square-
foot minimalist home that he built with his wife, Darcy Tunt

By Nancy Keates / June 30, 2021 / The Wall Street Journal

When Gordon Huether, an artist nationally known for his large-scale works, met the
woman who would one day become his wife, Darcy Tunt, some 20 years ago at a
fundraiser in Napa, he thought she was loud, pushy and annoying. “She’s bossy and
she tries to tell me what to do,” he says affectionately.

Ms. Tunt thought Mr. Huether was charismatic but a player. She noticed he was
standing in a corner, wearing his hat backwards. “He was a naughty boy,” she says.

Over the years, Mr. Huether, 61, began to appreciate Ms. Tunt’s managerial abilities,
making her director of his studio. Ms. Tunt, 52, started trusting Mr. Huether’s
unorthodox approach and his dedication to turning inspirations into reality. The
manifestation of their collaboration is a minimalist, crisp, 3,000-square-foot, glass-
and-aluminum house built in 2019 for around $2.4 million. It is on a nearly acre-
sized lot Mr. Huether bought on the banks of the Napa River for $625,000 in 2001.
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not the usuglassy modern, due to the abundance of Mr. Huether’s art.
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The architecture is loosely modeled on the Case Study Houses, a midcentury app-roach to making
contemporary design economically feasible.
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An illuminated wall that separates the kitchen from the entry hall, made of bright yellow metal found in a
junkyard and lit with LED lights, hides storage space.

Ms. Tunt s office in the house is strateglcally Iocated onya corner that gives her a VIeW of the ent/re living
area, front deck and yard. Mr. Huether designed her desk, made from glass & acrylic rods lit from within.



Like Mr. Huether’s sculptures, the house is tailored to its site, taking into account his
observations of the trees, the sun’s movements and the views. Elevated on steel
posts drilled 10 feet into solid rock, it is cantilevered 25 feet over a hill where stone
pathways and stairs lead to a lawn that slopes to the water. Every room has a glass
wall that opens to the outside.

The architecture is loosely modeled on the Case Study Houses, a midcentury
approach to making contemporary design economically feasible. The couple’s home
is made from simple materials, with cement board walls, galvanized and perforated
metal ceilings and has an open floor plan with two wings.

But what makes this house different from ubiquitous glassy moderns is that Mr.
Huether’s artwork is everywhere, both inside and out, much of it created specifically
for each space and serving a design purpose.

“I don’t want to live in someone else’s house. [ want to control my own environment
visually,” says Mr. Huether, explaining why he decided to build on the land he’d
owned for 20 years.

An illuminated wall that separates the kitchen from the entry hall, made of yellow
metal found in a junkyard and lighted with LED lights, hides storage space. In the
living room, amid a galvanized metal fireplace surround he patinated, is a panel
composed of a multicolored collage made with burned cardboard, etched glass and
vintage matchbooks that slides to conceal the television.

A high-gloss, lacquered cocktail bar he designed that looks like it is built into the
wall is actually on wheels, allowing it to roll to where people are sitting. A glass desk
with acrylic rods, lighted from within, is more a sculpture than a piece of furniture.

Every corner contains something interesting. Outside, behind the house, stands a
tall, swirling sculpture made from wine barrel rings, welded together, powder
coated, with a light installed at the bottom to make it glow. Inside, a densely painted
black chair wrapped in thick strands of barbed wire sits by a window. Off to one side
of the kitchen, a mannequin is covered in a mosaic of shattered dichroic glass, which
is coated with vaporized metals, making it multicolored and reflective.

The mannequin comes from the now defunct Carithers department store, where Mr.
Huether’s father worked designing edgy window displays. Assisting his father in the
design of the display windows as a child taught Mr. Huether composition. He also
learned how to use art to tell a story. One of his father’s displays, memorialized in a
framed, black-and-white photo now in Mr. Huether’s bedroom, shows a nude
mannequin morphed into a tree with lettering saying “Not since Eve have women
felt so free.”

In the 1960s, Mr. Huether’s parents moved to the Napa Valley, where the family
lived in a rented chicken coop. After what Mr. Huether describes as a series of
disappointments, drama and trauma, including his parents’ divorce and living in a
rough area of San Francisco, he ended up in juvenile detention when he was 16.



Where Art Is Front and Center

Every corner of the house built by Mr. Huether and Ms. Tunt contains something interesting, such as art
pieces by Jud Bergeron and Oliver Czarnetta.

[t was at that point that he realized that if he didn’t work hard at something and try
to get himself on the straight-and-narrow, he would end up like the other children in
juvie: repeat offenders. He decided to work hard at being an artist because, he said,
being anything but an artist wasn’t an option. “You are who you are and you need to
be who you are,” he said.

More drama and trauma followed, including being asked to leave a job at a glass
shop in Zweibriicken, Germany, after he drove a truck full of potatoes through an
outdoor mall in the middle of the night. He said the police accused him of being
drunk. “I was just having fun,” he said. Mr. Huether eventually started his own
stained-glass business in his garage in Napa.

“I hate arbitrary rules and I hate people telling me what to do,” he says. “There
aren’t as many rules being an artist.”

Ms. Tunt, who had renovated and rebranded two bed-and-breakfasts in the area, has
learned how to help direct her husband’s business without stepping on his toes. She
did the same with the house, focusing on the details, picking the white-leather
dining chairs, designing the kitchen and curating the art. Her office in the house is
strategically located on a corner that gives her a view of the entire living area, front
deck and yard.

The couple got married at the house in July 2019 in a surprise wedding disguised as
Mr. Huether’s 60th birthday celebration and a housewarming party with 150 guests.
This past April, Mr. Huether sold the house he’d originally bought next door, where
they’d been living during construction, for $1.5 million.

Now, Mr. Huether is focused on around 30 projects, which will add to his existing art
installations in airports, transportation centers, parking garages, hotels, universities,



hospitals, recreation centers, civic buildings, libraries, and museums around the
world. The largest is seven sculptures for the Salt Lake City International Airport,
including a 362-foot installation using more than 2 acres of composite fabric.

His inspiration for his art, as for his house, comes from the beauty he sees in his
environment. “I want to make an impact,” he says.

Art, Both Inside and Out
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Gordon Huether and his wi;‘e, Darcy Tunt, filled their Napa, Calif., home with the artist’s work.




The home is made from simple materials, with cement board walls, galvanized and perforated metal
ceilings and has an open floor plan with two wings.

The kitchen has custom-made cabinetry, high-gloss, scratch-resistant, Iacquerd panels by Luxe by Alvic
and countertops made of quartz slab.
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Ms. Tunt took the lead in the design of the kitchen because she is the one who cooks there.




A high-gloss, lacquered cocktail bar that Mr. Huether designed looks like it is built into the wall. It is
actually on wheels, allowing it to roll to where people are sitting.
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The piece above the main bed by Mr. Huether is part of a series called Metal Meddle and is made on
sheet metal enhanced with paint, glass, stainless-steel cable and other materials.
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Mr. Huether’s office Wés originally a guest bedroom, but the pandemic made a home office more urgeht.
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Like Mr. Huether’s sculptures, the house is tailored.s'r)ecifically to its site, taking into account his
observations of the trees, the sun’s movements and the views.
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The architecture is loosely modeled on the Case Study Houses, a midcentury approach to making
contemporary design economically feasible.
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Elevated on steel pdsts drilled 10 feet into solid rock, the house is cantileered 25 feet over a hill where
stone pathways and stairs lead down to a lawn that slopes all the way to the water.
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Below the house, reachable by stone pathways, is a guest cottage the couple calls the “love shack’ which
has a kitchen, bathroom and sitting room that Mr. Huether renovated.



at leads to the plce of art, made of laser-cut aluminum mecaically
fastened to a commercially fabricated gate. The gate has a pattern taken from photographed leaf forms
that are symbolic and representative of the surrounding trees.

Ms. Tunt and Mr. Huether got married at the house in July 2019 in a surprise wedding diéguised as Mr.
Huether’s 60th birthday celebration and a housewarming party with 150 guests.



